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The poetess is still eulogizing and lamenting in the same traditional way
without offering her hand to help although the rain symbolizesthe new lifefor
fertility and liberation. Al-Sayyab, for instance, did the same in his poem,
“Marha Ghaylan» where the voice of his child, Ghaylan, resembles the fertil-
ity of the valleys of Irag brought about by Astarte, or the return of Tammuz
with corn ears. The poet himself is Bacl streaming with the water of theriver,
not baring his chest waiting for the mystical solutionto comeinto the earth.(35)

Astrate is there without Bacl e 090 b sl
And death cregps in its streets, shouting e bcig s les sl s b aSn s
O ! Sleepers. wake up. Darknessis born S RIPRE R W
And | am the Messiah. | am the peace e S Bl e LT

Thisisactually thetask of the poet, to participate with his society not only
in hisown verse, but also in his efforts and hopes while we still hear Fadwa
Tugan saying: It is enough for me to die over its earth and to be buried in its
sand. Sheisstill riding the elephant, not the camel thistime, waiting for some
one from far away to come carrying the prediction to destroy the fabulous
creeds, as she putsit in her poem, “The Year of Elephant,

On the whole, although Fadwa Tugan centered all her poetry on her per-
sonal grief, she showed, sometimes, a deep human participation with the loss
of both the Jewish and Arab children, as much as with the tragedy of her
country. However In spite of the simplicity of her poetry in form and content,
and despite her viewpoint not being universal enough

(according to Sama a-Jayyusi), she is a talented poetess, true to herself,
and could express her inner feelings truly and without prevarication in avery
conservative society where the girl was always accused and suspicious even
for her innocent smile.
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Would that Al-Barrag had an eye s G0 e
Oh! My shameful capture, SLAI T3 Lol
More bitter than (colocynth) | am o
My taste iskilling T sl
My maliceis dreadful, MJLSJ&;-
Penetrating through my soul S o Je e
To the very bottom

My heart is arock, sulphur, Y S
Sulphur, and bubbling.(33) syl e S s

Fadwa could not employ her natural sadness to create deep poetry, nor did
she strengthen her images by using myths although she returns to the tradi-
tional and classical Arabic poetic motifsto deal with them with more simplic-
ity. The contemporary Arabic poetry in general, and metric poetry in particu-
lar, gains depth and new dimensions through mythological and symbolic ma-
terial. The use of the various symbols with the same significance, such asthe
identification of Christ with Muhammad, or with Eastern gods and the phoe-
nix helps the poet to show the common factor in human civilization. Moreo-
ver, he appears as a universal poet who uses the voice of history in order to
revive the past and to compare it with the present and its problems. At the
same time, a new music is produced, a music of ideas beside the music of
metre mixed with (jinas) (tibag) and parallelism.

In addition to all that, the association with history and mythology evoked
by these symbols, embody theimagesin amorevivid way and hel p the poet to
act more comfortabl in controlling his feelings. In one of her poems entitled
“The Plague, the poetess says.

When the plague spread all over my town ke B Ogellll b e s
| got out boring my chest to sky slowdl | ol i gie ool all o &
Shouting from the depth of my grief and pain e O N1 3 e izal
Calling the wind to blow and drive oLl U Gy o0
Thecloudsloaded withseed and rain.(34) ... .. BV _fs;i,
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theme, and Fadwa Tugan, whose basic life involvement until recently seemed
to be centered mainly on her personal love relations, although she showed a
spontaneous and deep involvement with the tragedy of war in Palestine as a
result of the 1967 June War.(30)

Shakir al-Nabulsi, in his book about Fadwa, criticized the lack of myth in
Fadwa's poetry except in the poem “ The rock» where she transferred her po-
etic experience from a narrow and subjective personality to a wide universal
humanity. She could use the elements of her poetic picturein a different way
where her pain, anxiety, despair, and sadness blended with the whole human
anxiety:(31)

Look here! s kst
The black rock has been bound s gl 3 sl
Over my chest with the chains Soko B3 e
Of ablunt destiny JEV[EEF By v
Look over there to see how it grinds . L@,J\’,u
My fruits and flowers.(32) 855 (5 o Lo oS A

In her poem, Kabus al-Layl w-a-Nahar (Nightmare of Night and Day),
(1974) Fadwa often preferred to deal with Islamic themes instead of myths.
yAhs Before the Window of Israeli Permissions, is arealistic poem describ-
ing the rush of the Palestinians through the bridge which separates the West
Bank from Jordan. Shethen describesthe painful situation which the Pal estin-
iansfacein the borders, whilethe Israeli soldiers shout at them saying: “Dogs
... Arabs...» facing thisexcited situation, Fadwaturnsto Arab history, looking
for the Avenger; for a heroic symbol who may return and help:

Oh! My humanity bleeds. O35 ol ol
My heart drips bitterness. 31] S
My blood is poison and fire. ,u,’?w;sp;
(Arabs... Chaos ... Dogs ...) (NS oo o 3p oo o pe)
Ah! Oh! Muctasim! olanaina Iy ... of
Oh! Our tribe's revenge!! s il UL Lo
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Al-Dunya Wahidan (Alone on the Top of the World) 1973, particularly in her
poem; KabusAl-Layli Wan - nahar (The Nightmare of Night and Day) 1974.

The Night and the Knightsis probably thefirst collection by Fadwawhere
in both the occupation and the reaction against the national enemy figure as
major subjects are clearly mentioned in the first poem “Words from the West
Bank, Fadwa reflects on the social and psychological effects of the Zionist
occupation in the West Bank.

In her description, the poetess continues wandering around the same ro-
mantic under the influence of mahjarite school in both expression and theme.
For instance, the sky closesits windows during the day of occupation, and the
seatide turns on that day while the barren valleys hold their facesto the light.
These romantic images, still dominate her poetry. In her second poem, “The
Plague,) (Al-Tefun), the poetess equates the scourge of plagues to the Zionist
occupation. Here we recall the critic Subhi’s words about Fadwa, that her
poetic attitude always refers to invisible and ambiguous strengths, whereas
other poets, such as al-Bayyati and others who took this disease to be a sym-
bol, using it in many vital ways. Fadwa in her verse could not develop the
symbol. She merely mentioned the disease, calling then on the cloudsto rain,
thewind to blow, and waiting for mercy to fall from the sky. Thissimplicity of
expression in her poetry made her friend, Salma al-Khadra al-Jayyusi, say
frankly: Later on in the fifties and sixties, many Palestinians were to play an
active part in the creation of avant-garde poetry, and in poetic criticism (wher-
ever they found themselves) but at the end of the forties their creative energy
was curtailed. Only one voice of importance wasto be heard on the West Bank
of Jordan, that of Fadwa Tugan, Ibrahim’syounger sister (b. 1917). However,
her point of view was not universal enough and her education wasinsufficient
to enable her to take a leading role in the general changes of outlook and
technique which were seen to take place in Arabic poetry.(29)

In another place of her critical book, al-Jayyus says. “Love poetry soon
adoptsanew approach with the change of individual consciousness. Thistheme,
more than any other, reflects people’'s cultura attitudes, and changes of atti-
tudes to love as shown by both men and women. Poets of this period deserve
adetailed study. On the whole, avant-garde poets did not seem obsessed par-
ticularly with problems of love, though there are several exceptions, such as
Tawfik Sayegh who shows a complex attitude towards a problematic love
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her personal identification. In her collection, Beforethe Closed Door, shefound
herself much excited and even lost when her friend, Gascoigne, asked her:
“where are you from

Where are you from? Spain? S Ll 1900 e
No, | am from Jordan IS EC Bt
Excuse me! Jordan? e OB e 1 T
| don’t understand 1Y
| am from the hills of Jerusalem el sy e
The land of the splendor and sun et L by
Yal Yal | know NG
You are a Jew.(28) 25 52 n O3]

CRITICAL VIEWPOINTS

After the fifth of June, 1967, our critics exaggerated in their evaluation of
the poetry of resistance. Some of them pompously and extravagantly wel-
comed thisliterary phenomenon. Indeed, they claimed that Fadwa Tugan was
reborn after thefifth of June; and that her collection, The Night and the Knights
1969 heralded a new poetess.

On the other hand, some critics, perhapsled by Muhyi al-Din Subhi, criti-
cized this viewpoint and claimed that those who considered Fadwa Tugan to
be changed were absolutely wrong, ssmply because they had failed to read
between the lines to see whether or not the poetess had changed her poetic
vision. They were deceived by the titles of her poem and failed to see that her
vision of the surrounding world was still undeveloped. She still stands at the
far shore from redlistic poetry, and still refers to the Zionist occupation as a
mystic strength with no mention of any real reason.

Muhyi a-Din Subhi provokes an important question concerning the evalu-
ation of Fadwa's poetry after the fifth of June, 1967 asking:

“Is it true that June, 1967, was a boundary line separating between two
poetic stages of Fadwa Tugan?

To answer this question we may consult and review some poems just like
Al Fida'i wal-*ard (The Commando and the Land) in her collection, Al-laylu
Wal—Fursan (The Night and the Knights) 1969; and her collection Ala Qimmat
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understood its great rolein the battle field. Mucin Bsaisu, one of the poets and
resistance fighters, exactly as Abd al-Rahim Mahmud in the mid-forties, em-
ployed both of the resisting poem as well as the machine gun. Fadwa Tugan,
in her poem, transmigrated through the note of the martyre Abu Ghazalah to
recall Abu Tammam’s famous poem that starts historically to describethedis-
pute between the pen and the sowrd.

calligialicnadatliodia (3 st o ELUi Gl Ciuiall

The poetessreached the top of her painswith the catastrophe of killing “the
two Kamals, Kamal Nasir and Kamal Al-Ngjjar and her poetry was converted
to be arhythm of painful sounds and words.

Those, whom we love, went for away 2 ol o
Without any sound of their sadness VS I FE U VR
Look how my grief grew, silently [
With its leaves on my lips. Sl s e
How the letters grasp the lalas .. .*;U}*\ cabls
Mouth while the words, deadly ... e e LSl il
Fall like ... there disfigured crops Tt i
What can | say to them? SRNPOLN P TS
While their blood is bleeding through my heart 23 o 5
Those whom we love went away 0 ol
And traveled, their ship R Y P
Didn’t throw its anchors on shores s Lol o calbl by
Nor did the traveler’s eyes SWIG L s s0s Cons Y
Could whip the borders of the far coast.(27) “ S PRI SRS

In addition to that, Fadwa Tugan could not utilize this question of the com-
mando and many other poetic questions and ideas to strengthen her poetic
dimensions. She remained revolving in avicious circle. Throughout her ear-
lier poetic life and later on after the fifth of June, 1967, she could not rid
herself of her romanticism. She had always been looking for her identity and
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The poetess in this poem “The commando and the land» deals with the
martyr symbol of Mazin Abu Ghazali in the battlefield. This view represents
theimportance of the gun over encouraging word, asit appearsin the previous
poem. Fadwa Tugan, however, could draw the image of that question which
was written in the note of the martyr. Shetried to transmigrate into the soul of
martyr in his battle against his enemy where you where, you cannot hear any
sound except the pomps, asit was explained by Abd al-Rahim Mahmoud, one
of the earlier Palestinian commandos and poets who carried his soul in one
hand and his word in the other to throw both of them against his enemy.

2l sls 9, Jaalu ol g9l S L Al

Al-Toma, in his paper about Mahmud Darwish, answers the significant
guestions and says: All the poets who face oppression and tyranny and meet
their obligation to defend their just cause with their poetry, set out to face their
enemies through their belief in the role of the word in the battle. Mahmoud
Darwish, for example, tried to take his opportunity in developing directly the
role of theword through the poem that should become asaportrait concluding
the glimpses and the effects of thisword which are the fertility, strength, bril-
liance and continuity; and he utilizes all these aspects as aweapon against the
occupation, and as a motivation which can stir the literary creators to explore
the word to continue its role and its message.(25)

Jabra Ibrahim Jabra also asserts the role of the poetic word, saying: “So
much good poetry now comes from occupied Palestine where poets, living
under Zionist occupation, give heroic resistance and personal sacrifice an ar-
ticulation of great simplicity which is both tragic and lyrical at once. God's
blood, giving hope and fertility to the land, istheir own blood, the blood of a
whole new generation. Their challenging word isawitnessto it. Thuswasthe
role of the promising word on the view of our poets unlike Mucin Bsaisu and
others.(26)

Besides, Palestinian poets all agree with Fadwa Tugan with regard to the
role of the promising fighting word that comes jespecially jfrom the mouth of
a resisting poet. Mahmud darwish, Samih al-Qasem, Tawfik zayyad, Muin
Bsaisu and others have believed in the influence of the resisting poem and
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self-absorbed; every state was concerned with its own affairs. The same effect
was precipitated for the Arab poetsin general as for Fadwa Tugan in particu-
lar, she has sought the world of love with all its joys and pains.(23)

It is therefore sufficient to say that the poetess and some of her friends of
The New Horizon committee breathed in a humid air under the cruel circum-
stances of the occupation, living with desperation and among tremendous dif-
ficulties. Even though, they continued to search for their identity.

After the June War, about one million and a half Palestinians had come
under Israeli occupation. Besides, the June War was the main factor in the
emergence of an active and influential Palestinian resistance movement. The
battle of Karamah between |sragli forces and the Pal estinian guerrillasin March,
1968, marks a new phase in the development of a new hope for the Palestin-
ians. Palestinian commando groups gained support not only among the Arab
poets, but also among university students, intellectuals, labor unions, religious
groups and leftist organizations. Mazan Abu Ghazalah, however, was one of
the many symbols of those intellectuals who left their higher studies and par-
ticipated in the new movement. In her poem, “the commando and the Land,»
Fadwa draws the image of this martyr, taking the elements of her poem from a
guestion found written in the note of Mazan Abu Ghazalah saying: “What is
the use of words? which inspired the theme of her poem:

| sit down to write e ST S e
Of what use are words? 19 44l & sd e
Oh, my family! My country! G Ty
My people!! .. WL
Of what use are words? £l L;;.\? Lo
How disgraceful to sit down ST S Tl el
To writein this day!! * psdllin
Can | protect my people by the word? 192U ol o o
Can | save my people by the word? ?!mg w\ Jal S
All words, today, are salt, sl LS s
Neither leafing nor flourishing Arildny
In this night.(24) e J0Ns
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On her weak, shivering chest oAt S B Gl
Hung alittle thing A A el Sl yus Je
As powerless as ayoung bird RSN
She held his head with one arm KW ) P PR
And embraced the body with the other USRI P
She would havelaid himin her chest goball wes sl
Had she been able to e 2SIl ade Clas s
Perhaps by the warmth of her love Ol e by 45 Lalus
She would protect him s ol s LL S13 550 05
Against the freezing night il
He, while listening to her even breathing, PPN
Clasped his hands around her neck 5 Jall Ll 350
Then he muttered, “Mother ol et
His hands began fumbling oldy ol y 5
At her neck and cheek A5y o o e Olass
Smelling in the baby the fragrance i o5 Jill e 4als
Of her usurped paradise.(22) o Al L 53 3 e85

Assuredly, before the fifth of June there were talented poets in the West
Bank drawn from the group of “The New Horizon, such as Kamal Nasir,
Fadwa Tugan, Ali al-Khalili, Amin Shinnar and Khalil al-Sawahiri. When the
West Bank and Ghazza Strip were occupied by Isragl.

Those poets, except Fadwa Tugan and Ali al-Khalili, left the occupied land.
This was one of the many factors, may be, to explain the poetic and cultural
movement’s stagnation in the West Bank directly following the fifth of June,
1967. Moreover, the mgjority of the poetswere stunned by the sudden occupa-
tion; more than a year passed before they seemed to recover consciousness.
Fadwa Tugan herself remained, secluding herself in her house in Nablus for
more than six months before she met with the Palestinian poets in Haifa in
March, 1968.

In hisbook, Analytic Studiesin the contemporary Arabic Poetry, Muhyi al-
Din Subhi says: “After the fifth of June, the Arabs and their states became
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| stood, and said to my eyes: S U RO PO
Oh, my eyes, Let us weep(20) ks

Thus was the first step the poetess took towards dealing with her national
problem that had begun on thefifth of June, 1967. She stood eulogizing onthe
ruins of yafa in keeping with the tradition of the pre-Islamic poetry, “The
catastrophe of 1967 was one of the important motivation that pushed the poet-
essto break the rhythm of her routine life and to go out again to wade into the
details of the noisy daily life. (21)

Many Arabic critics, however, had considered the date of June 1967 as a
line separating between two kinds of literature, not only for Fadwa Tugan, but
also for the majority of the contemporary Arab poets. The first is the poetry
written inside the occupied land, and the other isthe poetry written in the Arab
countries outside the occupied territories.

They claimed that the poets of the Arab countries were completely desperate
and pessimistic, whereas the poets of resistance inside the occupied land were
very optimistic. The literature of the latter, in general, expresses bright views.
Thisreason illuminates the poem which Mahmud Darwish said to Fadwa Tugan
after the 1968 Haifa meeting as a response to her previous poem. He says.

Before June, we were not Ol 5 J3 5SS o
Fledgling doves plakl &1 31s
Our love thus did not ol g b iy o 1S
Crumble through chains ol T o
For twenty years, sister ple p e e
We have not been writing verses, sl xS Y i
We have been fighting!!(21) e ot G

Beforethefifth of June, in her poem, “Rugayyah,» Fadwa presents atouch-
ing picture of the Palestinian refugees. There is no trace of religious enthusi-
asm, on racial fanaticism athough the poetess herself is a Palestinian. What
we find instead is an outpouring of human sentiments. Here are some repre-
sentative verses picturing a few comments on the life of the refugee,
“Ruqgayyah,» and her child:
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fully and vividly. She says:

What a chance! ? FERWT]
A sweet dreamlike chance sl S B
Joined us herein this distant land ... iadl (5 Y eda b Liga Lizaar
Here we were two strange souls L ot,i;b Ol 55 s
We were united by the goddess o Loy Lo il
Of Art, who carried us away, Lol 45
While our souls became a sweet song 358 Ol JI 130
Floating on the melody of Mozart S o B o
And in his precious world 4\.....&“ olis s
You said: How deep are your eyes are! Gos s s
How sweet you are! BN
You said it with whispering desire, w)dl.@.b
| am awoman, so forgive the vanity of my heart .« ,»; qzu,a:!u w‘ Ul
Whenever your whispering tickles and says:  loas 4B Lols
How deep your eyes are!! e Ges S B
How sweet you are!! o sl> i

WAR IN FADWA'S POETRY

It was impossible for Fadwa Tugan to remain submerged in her romantic
grief while enemiesat this point were rushing with tanks, heavy military weap-
ons, and soldiersinto Nablus, and from there on into every city and village of
the Western Bank and Gazza Strip. It was natural that an essential transforma-
tion of her life and her verse should occur. The first poem of this period was
published roughly ayear after the Israeli occupation. After her meeting with
Mahmoud Darwish and Samih Al-Qasim in Haifaduring March, 1968, Fadwa
stood weeping on the ruins

(atlal) of yafa. She says:

Before the gates of yafa, my loved ones e ST LG Ol e
And through the chaos of the destroyed houses Bysy rua; y P b
Between the ruins and thorns e D3N 3
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view towards women’'s right of freedom:-

o

My crime? What is my crime? § G 5B
Woe unto me of the oppression of chain? s ,j:.!l r.ﬁa uﬁ i;&;’; N
What can | do? While the cuffs e sl e G
Go round my neck, round the Jugular vein - Jw/’jj\ J&dl;
Oh IR
Are you participating AT i
With my solemn fate in oppressing me ....(18) .\M,.S\ J:C:ﬂré

In these earlier stages, the poetess, sometimes, expresses a light degree of
pessimism and suspicion. In her poem, Memories, she returnsto her past life,
turning over every details of her faint childhood, saying:

P

| passed by, straying, ,ls coass
Turning around the book of my life. S ok s ¢>ﬁa§\ @Llff
Dark images and sad phantoms Les GLbT oo
Color each line of my life s
There | am a pale phantom Lols JU U
That life showed him no mercy 53 G o5 ]
Thisisthe ghost of my childhood e U 4ab JL 1
Never tasted childhood’s delight U G 6 ]
And hereismy youth still [t
Wandering from desert to desert, U1 LAt
Longing ever for something s i JEEN
For something | do not know.(19) PPAICR T

Throughout these lines, We still see the poetess unsettled, wandering from
place to place, seeking for something; and sometimes leaving the whole situ-
ation to be solved by chance. She aways |eaves her actual lifeto live through
her dreams, where she can draw her images and wishes freely. In her poem “I
Won't Sell His Love, (20) Fadwatries to translate her own feelings success-
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significant characteristics of all the contemporary Arab poetry as Muhammad
Ghunaimi Hilal putsit:

“This romantic poetry appears specifically as adespair of life, afull anxi-
ety of the world with all its worries, tragedies, and the need to overcome its
grief. Those romantic poets are always controlled by their grief, personal love,
isolation, and grudges towards everything surrounding them».(14)

In hisbook, a Ghurbah Fi a-Shir al-Arabi a-Hadith, Mahir Hasan Fahmi
also explains this aspect and refers it to the quick transformation in the new
social, political and intellectual status of Arabs since the end of the second
world war. It isas Fahmi putsit, the obligatory tax, that the poets must pay as
aresult of thisnew life. Many of those poets were deeply involved in continu-
ous endeavorsto find a suitable medium, generally through direct imitation of
Western forms and themes. They tried to revolt against the conventional rhyme
and metre inorder to free themselves from unnecessary restriction.(15)

Izz a-Din Ismacil, in a-Shir al-Arabi al-Muasir (Chapter 3: claims that it
seems to be enough to certify that anxiety, grief, and feelings of alienation are
one of the most significant aspectsthat color contemporary Arab poetry since
the beginning of the second half of the twentieth century.(16) Ihsan Abbas,
however, points to this phenomenon in his book, The Art of Verse. He says.
“We cannot find a real and specific romantic school in the modern Arabic
literature, except that of Jibran Khalil Jibran, who was truly aromantic artist
from the toe of his feet to the top of his head. The romantic school, however,
glorifiesthe return to nature while it sanctifies the domination of desire, pain,
and love. After World War | this literary school spread al over the world. In
the Arab world, it was distinguished in Apollo school and other literary fig-
ures such asAli M. Taha, Zaki Abu Shadi, Fadwa Tugan and others.(17)

Fadwa Tugan, accordingly, isthe product of thisromantic school. She was
influenced by her brother, Ibrahim, who was aso a famous Palestinian poet.
Our poetess was accordingly influenced by the romantic Arab poets of the
Apollo school who were associated with Apollo magazine, published in Cairo
in the mid-thirties under the editorship of Abu Shadi, Ali M. Taha, and the
Tunisian Abu a-Qasim al-Shabbi. Similarly, she was influenced by the new
movement of the Mahjarite poets. Her poetry, however, in its earlier stages at
least, reflects the romantic personal experience, and the complete pessimistic
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Undoubtedly, Fadwa Tugan is a romantic poetess. In that she presents her
poetic experience superficially without attempting any deep rooting that would
strengthen her poetic experience; sherevolvesawaysaround theideasof love,
repentance, and abandonment, and these themes usually do not create a con-
centrated and deep poetry», as Shaker al-Nabusli says.(11) “I think that the
main reason that makes the poetry of Fadwa superficial and smpleliesin her
failure to strengthen the tissue of her poetic experience with myths and leg-
ends such as those of al-Sayyab, Khalil Yahya Hawi, cAbd a-Wahhab al-
Bayyati and others. Moreover, she made no effort to rid herself of romantic
style, asdid Salah Abd al-Sabur and Abd a-Muti Hijazi. Romanticism, how-
ever, iscontrary to condensation and deep meaning) .\ Y (FadwaTugan, how-
ever, was not distinguished by important positions. We dare say that she did
not practice any work except poetry. This poetry was extremely fed by catas-
trophes, deprivation, death, separation, hidden anger, and silent anger, and
silent revolution.(13)

We dare say also that Fadwa Tugan throughout her various poetic stages
did not profit of her deep grief and her integration of sorrow, but preferred to
keep her own tragedy as a private problem:

My lifeistears bﬁsdu
A yearning heart, @j}w 7
A desire Diwan of verse, ,wu\f;,‘dyj
And alute 35
My life, my whole lifeis grief ngs‘djd*u =
And tomorrow its shadow will be terminated L@JL S L 13)
Its echo will remain alive, L;J;omdp)wdl.ow
Repeating my voice, singing: \M U S35
My lifeistears, @”a‘*
A yearning heart, ,J}Lu g
A desire, a Diwan of verse, ,wu\f;, J’d,/.ﬁj
And alute.(13) 3y

The phenomena of sadness, despair of life and loss appear in every collec-
tion of Fadwa Tugan. It seems that these indications became one of the most
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By thistime the poetess definitely had tasted the sweetness of freedom and
had quenched her life. Therefore, she broke her former maidenly lifeand started
to free herself from the cruelty of her conservative society.

Call me from the end of the globe LA 2T e ol
I"Il respond T v_.ﬁ
Every path that leads to you ismine o b e U _;;; Js
Oh! Beloved ) Y
You liveto call RPNt Lo o
| live to respond AV
To the voice of my love J; 30
You are my love el
You are the world that fills my heart ﬁui&*y’; ]
Whenever you call me, ” ‘g;:i;u Ls
I’ll cometo you with all my treasures, L@JSL;),&QLJ\L}
Fountains, fruits, and fertilities.(9) PUSNEII Appe I

It is however the second stage of Fadwa's poetic life which is represented
in her second and third collections. The third stage of this poetic life comes
through her fourth collection, Before the Closed Door (1967). In this respect,
the poetess once more returned to sadness, suspicion, and suffering. In The
Last Poem, she describes her painful condition and her loss, saying:

Love was a shelter, an escape s fas 135G 08 (s 54l
From my loss and yours e el ol e
It was to settle a spirit :,J;J\;a:wilbé
Which had found another spirit and soul Cos e Ll i
We tried, but we failed LS STy o Wl o
Alas! What did we gain!? T el Bl (L
Except our chokes and grief bl Cak e
And the wounds of our songs? ! L“;.;éﬂ\ S
In vain, we sought love Rt
To give us athread of life.(10) LA L Uiy of Ty s
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If only | had known you
Before | wrote this poem!!!(6) s s 3 e B e

After these fragments of poems mentioned previoudy, we can say that Fadwa
has translated her conservative life in Nablus truly and spontaneously. She
sang for superior manhood and played the tune of love that she has missed.
She refused to marry preferring instead to remain seeking for the symbol of
her own man who travelled away although he left some of his fragrance run-
ning through her dream and thought.

You disappeared, although you disappeared, (O PR
Thereistill in my blood s SIS
Your fragrance quenching me, SR JUTR
Refreshing me, e oS
Filling my existence with richness, o &,s;i.:
Granting me the most beauttiful L1 3 Lo T g
Of thislife: poetry, dreams, r‘l‘ 5 al
And the warmth of hope.(7) di\;q; 5

In her first collection, Alone With the Days, (1952) Fadwa seemed to whis-
per the melody of her feelings, but she seldom dared to take the lid off her
trembling emotions. Later, when she had discovered more about life, she
shouted with all her passion for love, and declared that she had found it.

In her second collection, | found It (1959), and thenin Give UsLove (1965),
and later in her collection, Before the Closed Door (1967), She considered
love to be equivalent to life itself:

How can | escape, my love, and where? Nl ¢ o HLAN SO
We roam, run, and flee 9k s
From ourselves, to ourselves L) el 2
In vain, and hopelessness , impossible s s sl
To separate from one another, JlaslV ... Wakal Y sl Y
My beloved! Impossible.(8) dode s o
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There you arel A sea ckie
Starting to take me SELFD
Into its two waves o gn b
Like agiant.(4) L

Inspite of her sacred respect of man, Fadwa manages to prove his loyalty
and sincerity. He always betrays her. He tries always to make excuses for his
betrayal while he does not forgive any fault of his beloved woman. She says:

And you ask, where is loyalty? LACTRIN I e
Is there no loyalty? €el5y oy G
And laugh in your frowning face, AT (JOVRp %giﬂ;::,fb
| ask you: sk JLT
Whereis loyalty? ?p@\”@i
And whereisyour old love? ?’;,J,m’ﬂ\ 52l
And where are the women,; Cell ul s
The hundreds of them you have loved? 1§ ol L7 L
Each one thinks that you are R S
Her hands' possession L@w\ai,u“.k,b

And considers your love her private property!!.(5) e U o Ld

In her third collection, Give Us Love, Fadwatriesto draw the image of the
Eastern Man who is still asking about the past of his beloved, he wants her to
be a virgin without any previous experience.

In her Diwan, the poetess reflects on the life style of her conservative soci-
ety. She does not blame her lover, according to her perspective, that he be-
came very angry at her after he knew that one of her poems was dedicated to
another man. In the following lines she asks him to forgive her fault, saying:

You gaze at me, and | gaze at you ..Z:\:jgj;jf_;ij;;}
and in my regret - regret, and defeat. sty o5« dm s
| go murmuring between your hands: ) qm w’(‘..u.c\’cj B
[ wish, my sweetheart Sl Y
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FadwaTugan is characterized by her feminine poetry, not only because the
majority of her poetry is devoted to love, but also because she represents the
deep love of the Eastern Woman in general and the Arab woman in particular,
according to the traditional style. In other words, she adores the man and al-
ways seeks for his satisfaction as well as always addressing him with tender
and humble eagerness asif he were asacred symbol. According to her, loveis
the maximum strength of woman, through which she practices all activities
from which she was deprived under different titles.

In the warm rainy nights sl el JLUI
We built around him atemple, et 2
Of fertility and love e Gl s aand]
Filled with verse and art. [P
And, on the wings of elation, s il doenl Jeo
We wandered in procession around him FTENA
Worshipped before his prayer niche o pes 5 Lns s
And sang, how often we sang RS FCREN
The verses of loveto him T

How often we played songs of great elation for him.(3)
J,Simed Lllise oS

Man, according to Fadwa's viewpoint, should be powerful, dominating if
he wants to express his natural manhood. Woman, on the other hand, should
play her role as feminine if she wants to be more appreciated, attractive and
adorable. The more the woman appearsweak and in need of the man, the more
she becomes delightful, lovely, and attractive.

Thistheory of loveis much appreciated by the poetess. Itis, in her view, the
ritual andinitial step of sincere relationship between man and woman sinceAdam
and Eve, asit wasinitialy in ancient myths, religions and original traditions.

There you are astorm in your eyes, Lol oz s
Sweeping over me, AN P
Like the blowing of a hurricane sl pon s
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This research paper will discuss two principal themes of Fadwa's poetry:
thefirst theme representsthe femininelove of the Eastern woman in thefifties
and the first half of the sixties as it appears in her earlier collections. The
second theme, however, deals with the political and poetic contribution in the
tragedy of her people before and after the fifth of June 1967. Throughout the
discussion of these two phenomena, | will consult some critical aspects con-
cerning the so - called al-shicr al-Hurr and how it gains depth and new dimen-
sions through the use of mythological and symbolic material, pointing out
how Fadwa Tugan throughout her various poetic stages did not employ her
deep and natural personal grief to create such a universal poetic images asal-

Sayyab did.(1)

LOVE IN THE POETRY OF FADWA

Loveis considered one of the most important problems that Fadwa Tugan
evokes. It is probably the main human problem of her entire work. Sheis a
poetess who evidently yearns aways for apparent love, as her poetry reveals,
from the first poem of her first collection, Alone With the Days, to the last
poem of her fourth collection, In Front of the Closed Door. When she ad-
dressesthefields, sheimaginesthem asif they were loverswhose chestswere
usually available to place her tired head upon:

I have come! Open your spacious heart Sl pels U e it B
And embrace me. e SBle s ()l
| came here to lean my head ool gr il e 5
Upon your heart e Opd Al )
And till drink from your pure calmness ol ol UA:@\JL\ s
And from the fountain of your silence / 0 et o UA
Here, | relax ’C,M\ML@
In your lap ’C,M\ML@
Completely absent e
Wholly engaged in my longings.(2) e e S
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INTRODUCTION

Between the two World Wars, a new generation of subjective and romantic
Arab poets came to maturity. This rise of romanticism was a genuinely pan-
Arab phenomenon, reflecting a growing awareness of the European concepts
that had achieved popularity, particularly in English and French literature. Over
thisperiod, and during the post-colonial period, political partiesin Syria, Leba-
non, Palestine, and Irag became better organized. The establishment of the
state of Israel in Palestine in 1948 was a strong blow directed to the Arab
existence that was soon to be reflected in Arabic poetry in general and in the
poetry of the military Palestinian poets in particular. In addition to that, the
violent disturbances, the revolutions, and the wars that took place in the Mid-
dle East since 1952 have affected and stirred the Arab poets whose works
seethe with anger, frustration and determination to reform the Arab self.

Over thisperiod, theform of Arabic poetry has undergone radical develop-
ment. The dispute between those who are still maintaining the inherited forms
of traditional Arabic poetry and those who advocated totally new forms and
styles had come to seem completely inconsequential by the fifties. In short,
the contemporary Arab poetry has proved itself, and we began hearing about
the pioneers of lyrical, romantic, and realistic poetry, as of Nazik al-Malaika
(b. 1923), and socio-political commentary as expressed in the poetry of al-
Sayyab (1926-1964), Salah Abd al-Sabour (b. 1931), and later onin the poetry
of the Palestinians such as M ucin Bsaisu, Samih a-Qasem, Mahmoud Darwish
and other poets of the metric and free verse schools such as Adonis, Jabra
I brahim Jabra and others.

Fadwa Tugan, however, is one of the pioneers of the so-called al-shi°r al-
Hurr, which isreally metric. Sheis considered to be one of the Arab national -
ist poets, among whom we can count Salma al-Khadra al-Jaiyyusi, Ahmad
Hijazi, Nizar Qabbani and others. Although Fadwa did not follow the same
prosodic rules which Nazik al-Malaikatried to force upon the contemporary
Arab poets. She preferably adheresto Apollo School and deals with personal
emotions and Arab national themes. As well as she praises and extols Arab
national achievements found in Jamal Abd al-Nasir as a symbol of Arab na-
tionalism and heroism.
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Love And War In The Poetry of Fadwa Tugan

Abstract

This study triesto trace two important aspectsin Fadwa Tugan’s poetry:
Thefirst oneisthetraditional love which covered awide space of her earlier
poetry. Throughout this stage, the poetess wor shiped the domain of man on
her own feelings. The other aspect, however, isher commitment to the case
of her Palestinian country especially after the fifth of June 1967.
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